e e e i

— ax | 1 - - 1 — et
— — - — - — — — - - - -
--—- | iy .I"h'" e i - » | e E o O —
™ Y

L J | § ] : > e = . — |
-_— 7’ L S e s g e b — - ‘et J e e i By L e -1 :—L:—_—; _,..-—u*-

S . :
- = — = ) 5 Ir

L WS 5 ) M- W PR -
"Carmen" starring Tom Burke which was made at British & Domindion Films:
Eistree.During that period I worxked on geveral films.at Elstree either st
B.&.D. 6B, 1. P, (British International Fliims), two of which stand out Vivicly
in my mind: 1 played an uUndergraduate in 'Men of Tomorrow! which starred Bill
Freshman and was, I believe, Alexander Korda's first film as a producer in
FEngland, directed by Leontine Sagan. At B.k.Ds 1 dlso Temember dancing in the
chorus in. a:dack Buchanan Fllm 'Stand Up And.Sing!,

After many years as an actor in the theatre and films I moved to a
different brancn of showbusiness when I was taken on as an assistant at the
Irvinge Harris Casting Agency; this was guite hectic as they were involved in
all the crowd casting for 'The Shape Cf Things To TUome! and 'The Ghost Goes
West'!. From there 1 progresged as an 'Gofier' to eventually becoming am
assistant director at the Blattner Studios,re-named, Tne Joe Rock Studios
soon after I startec tnere. Tne film was'The Cotton Queen' with Will Fyffe,
Stanley Holloway,Mary Lawson, and Jimmy Hanley. The studio manager was Jerry
Blattner, The director Bernard Verhaus..and among the technical crew were
Ernie Palmer (lighting), Erwin Hillier (Camera Operator),Skeets Kelly and
Ted Moore (focus pullers) and Bill Sweeney, Head of Sound, and Len Shilton
on the boom.Things were very different in those days as I gistinctly
remember In one week in a ballroom/back stagesequence, I vlayed a small paris
pulled focus on the tioird camera and the next day overated the second boom.

I stayed at Rocks for several years: tney were involved mainly in lnexpensive
comedlies, many of them starring Lesllie PFuller of the then well known rargate
Pedlars Concert Party. We did our share of the British GQuota Guickies

wnich were shot 1n &bout ten days and in which Ernie Holaing, the production
mznager made quite sure that the first day 's schedule of the next picture
was always mn the same sel as the last day of previous picture.It could be
guaranteec to be an office set.lt was on these quickies that I was lucky to
work with two grezt old timers Graham Cutts and George Pearson.After that I
became first assistant to Albert de Courville on 'An Englishman's Home' with
a2 large cast headed by Edmund Gwenn and Paul Hernreid. Then back to Rocks for
two Harry Roy Musligals }EXREYEAXRZAXEXRFEIREIXIANXIR 'BEverything is Rhythm' and
'Rhytam Racketeer'. On one of these lalso did a stunt doubling for Harry,
where I jumped from the top of a large piano which was the set on to the
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keyboard, about a depth of six feet far which % received an extra ten shillines
at the end of the week. At the same stUdio I was {irst assistant on another
musical 'Stardust', again a large cast wilth Lupe Velez, Pen Lyon, Wallace

Ford, Jean Colin, Harry Langdon and Albert Whelan.

After several months of working at odd jobs in the theatre such as 2
prop man in a panto at The Golders Green Hiuvnodrome starring Anne Croft and
Snaun Glenville I returned to Rocks To do a plcture with Maurice Wlvey with
Bessie Love and Noah Beery.I followed this with a Leslie Banks vnicture which
I had to leave, as being in tne Auxiliary Air Porce ] was called up about
ten days before the war broke out. This put an end to my production activities
until the last eighteen months in the R.,A.¥.1 was able to get a transfer—to
the No.,I Film Procuction Unit.2ix vieceks before my demob:came a stroke of i
and thanks to Teddy Baird, our Commanding Officer, I bepgan as first assistant
tp Wesley Ruggles on 'London Town' with, to me one of the greatest of them alil
Sic field and a woncsrful cast wnilch 1nclud:d Petula Clark, Jerry Desmond, |
Kay Kendal, Mary Clare, ClFaude Hulbert, Sonnie Hale, F.J.Mehermot aznd many more.
From tnat epic I became first azsistant to Wadter Forde on '"The Master of
Bankdam'. lere I had my cpportunity to cirect as YWalter and Culley, his wife
refused to come to the sStudio on a saturday and Walter told me to get on wa il
1t; thanks to the cast there were no re-takes; they iacluded Tdm Walls,

Nancy Price, Stephen Murray, Anne Crawford, Jimmy Hanley, Herbert Lomas,
Linden Travers and MNicholas Parsons, the latter necame a good friend thzanks tao
our working togetner on many of the Arthur Haynes Tv Shows.Ye became regular
Squash opponents, =

I then cid tyo pictures &t Riverside the first as ass ant to Cavalcancti,
who taught ne &0 much, with Sally Gray, Zrevor Howard and Griffiths Jones
followed: by !'Daughter of Darkness' directed by Lance Confott with Siobhan
McKenna, Anne Crawford anc Maxwell Read.

The early fifties found me back at Pinewood working as first assistant en two
Independant Frame pictures 'Preluce to Fame' directed by Fergus McDonnel and
'Stop Press Gipl' directsd by the then head of Tv Drama, Michsel Bagry. In
february 1954 1 started 2s a trainee flcor manager at Alexandra Palace., Six
weeks before jrdependant Television went on-tiesgir T joined AZC Tv later teo
hecome Associated Televicsion vhere I reamnairnec sz a producer/director,which

is apeiher story.antiil I rafiecd in 976
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